What is a good death? An exploration of issues at the end of life through phenomenological analysis of selected dramatic literature.
This study sets out to understand what might constitute a good death in the current UK context. It uses the demographic changes which have taken place in UK society over the period of the twentieth century to offer explanations for our relative unfamiliarity with dying and death. The study draws on two plays written by Nell Dunn as the data source; these are Home Death (2011) and Cancer Tales (2002), which are based on end-of-life experiences. A phenomenological approach is used to analyse this literature, drawing on the works of selected phenomenologists whose work is appropriate in the end-of-life context. Phenomenology seeks to understand the meaning of experience. This approach is used to gain an understanding of the meaning of the lived experiences of terminally ill patients, and their loved ones in order to gain a better appreciation of some of the needs and concerns which are important in end-of-life situations. Finally, the implications of the findings for end-of-life care are discussed in the light of recommendations of the recent report More Care Less Pathway (2013) which criticizes the implementation of the Liverpool Care Pathway for the Dying Patient in some hospital settings.